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AKAAEMMS TAHLIA
BOPMCA DMDMAHA

BORIS EIFMAN DANCE ACADEMY

JI.O.AjdanacbeBa — qupextop CII6 I'BITOY «Axkanemus Tanma bopuca Diidmanay;
E.A.Ilopeunass — 3amecTuTenb Jupekropa mo yueOHoit pabore CII6 I'BIIOY

«AxaneMust TaHIa bopuca Ditdpmanay
E. K. Anapuna — PR — menemxep, meroauct CII6 I'BIIOY «Axanemus tanua bopuca
Diipmanay.

Tema: Cankr-IlerepOyprekas Akagemus Tanua bopuca Jiipmana: yHHKAJIBHOCTD U
HOBM3HA

Cankr-IlerepOyprekoe rocyJapCTBEHHOE OrOKETHOE npodeccuoHanbHOE
oOpa3zoBaTelbHOE  yupexaeHue  «Axamemus TaHua bopuca  Oidmana»  cosmaHo
[IpaBurensctBom Cankr-IleTepOypra Mo WHUIMATHBE BBIJAIOIICTOCA JACSATENS KYJIbTYPHI,
BCEMHUPHO M3BECTHOTO xopeorpada, XyaokecTBeHHOTro pykoBoautens CankT-lIleTrepOyprckoro
roCy/1IapCTBEHHOT 0 aKkajeMuieckoro rearpa 6anera b. S. Diidpmana.

[TocranoBnenue o co3manud Akaaemun Obuto Tonmucano ['yoepnatopom CaHKT-
[TerepOypra B stHBape 2011 roma. CTpOUTENBbCTBO 37aHUST HOBOTO Y4e€OHOTO 3aBEACHHS
3aBepInIoch B KoHIle 2012 roma. Akanemus TaHIa pacroiaoXuiach B KBapTajae, OTpaHUYEHHOM
bosnbmmMm npocnektom llerporpanckoi cropossl, ynuuamu bomemon Ilymkapckon, JIuzsl
Yaiikunoit 1 Beenenckoii. O0mas miomanb nmoMemennii Akagemun coctasisieT 12 000 kB. M.
[Tomumo y4eOHBIX KIaccoB M KaOWHETOB B 3JaHUM pacrnojiaratorcsi 14 OaneTHBIX 3aj0B,
WHTEPHAT C KOMHATaMH I MPOKUBAHHS BOCHUTAaHHWKOB ( Ha 135 dein.), xoHbepeHI- u
aKTOBBIE 3aJIbl, CIIOPTHUBHBIA KOMIUIEKC C OacceHOM, MHUIEOI0K, METUIIUHCKUN LEHTP,
OnOIMoTEKa-MequaTeKA.

AkaneMus TaHIA - COIMAJIBHO OPUEHTHUPOBAHHBIM MPOEKT, HUMEIOIIHA, OE3yCIOBHO,
BBICOKOE 3HAau€HHE JIsl KyJIbTYpHOH >KM3HU Topoaa U Bceil crpanbl. [IpectmxHoe ydeOHOE
3aBeJICHHE TOTOBUT apTHCTOB Oanera He Toibko s [lerepOypra, HO W sl IPYruX TOPOJIOB
Poccun.

Akanemusi co3/laHa Kak TBOpYecKas JiabopaTopus, SIBJSIOMIASCS, C OJHOM CTOPOHHI,
XpaHUTEJIEM U MPOJIOJDKATENEM BEIMKUX TPAIUIUNA OTEYECTBEHHOT'O KIACCHUECKOro 06aaeTHOro
HCKYCCTBA, a C APYroM - IIKOJIOW MacTepcTBa ISl MOJOJABIX apTUCTOB, TAE OTpadaThIBAIOTCS
WHHOBAIIMOHHBIC METOJbl MOATOTOBKM M BOCIUTAHMS TAHIOBIIMKOB XXI Beka, BIaICrOIINX
pa3HoOOpa3HBIMHU TEXHUKAMH TAHIIA.
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AkaneMus TaHIA NO3UMLUMOHMPYETCS Kak ydyeOHOE 3aBelEHHE, COeAMHSIoUIee o0llee U
cpenHee npodeccuoHanbHoe 00pa3oBaHue, a TakKe Kak OJuH U3 ¢iarMaHoB OOIIEPOCCHIICKOI
CUCTEMBI TOMCKA U MOJACPKKU TATAHTIUBBIX JETEH.

Konuenuusi AkagemMun mpearnoiaraeT NpUBJICYCHHE JTyYIINX MUPOBBIX CIEIHATINCTOB B
00JacTH pa3jIMYHbIX TEXHUK COBPEMEHHOTO TaHIA; UCIOJIb30BaHUE JOCTUKEHUI COBpEMEHHOM
CIIOPTHBHON MEIWIMHBI W OCYIIECTBICHHE MEIUKO-OMOIOTUYECKOTO W TCHXOJIOTUYECKOTO
COIIPOBOXKJICHUS YICHUKOB; IIMPOKOE HCIIOJIB30BAHNE YHUKAIBFHOTO KYJIBTYPHOTO MOTEHIHAIIA
Cankr-IlerepOypra B mnpodecCHOHATITLHOM M OOIIe-3CTETHYCCKOM 00pa30oBaHUM OyayIIHX
nesiteneit banera u Tearpa.

CriemyeT BBIIEIWTh TPU BAKHBIE MHCCHM, KOTOpble HECET HOBOE 00pa3oBaTebHOE
YUIpEKICHHE.
Oopazoeamenvnan muccus:

Coznath B Poccun MHHOBAIMOHHYIO CHCTEMY MOATOTOBKM TaJAHTJIMBBIX JIeTEH - Oymaymux
apTucToB Oanera. B oOpazoBaTenbHOM TIpoIlecCe HHTETPUPOBATH TPATUIMH KIACCHIECKOTO
0aneTHOTO WCKYyCCTBA W KOHIENIIMM COBPEMEHHOW  MHpPOBOH Xopeorpaduu TSt
(dbopMUpOBaHUS YHUBEPCAIHHOTO TAaHIIOBIIMKA 21 Beka.

Coyuansnas muccus:

Bemmonusate  ¢yHkuuo  «CormumanbHoro judTay  Juis  AeTedl  cupor, AeTed U3
Maj000ecleueHHbIX, MHOTOJIETHBIX W «HETOJHBIX» CEeMEH, TPEIOCTaBIsIsl BO3MOKHOCTh
MOJIy4€HUS BOCTPEOOBAaHHOM NMPOPeccCuu U JOCTOMHOTO MECTa B OOILIECTBE.

Kynemypnasa muccua:

dopmupoBaHre BRICOKOHPABCTBEHHOM, JYXOBHO Pa3BUTON, MPOPECCUOHATBEHO U COIUATBHO
KOMIIETEHTHOW JIMYHOCTH OyIYIIEro AeATeNsl HCKYCCTBA - YeJIOBEKa HE TOJIBKO CIIOCOOHOTO K
BBICOKOKA4E€CTBEHHOM NMpodeccnoHaabHON AesITeIbHOCTH, TBOPUECTBY U CAMOONPEICTICHUIO, HO
1 00J1a/Taf0IIET0 BRICOKON 00MIeH KyJIbTypOid, TyMaHUCTHYECKUM MHPOBO33PEHHEM, Pa3BUTHIM
YyBCTBOM  TPaXXJaHCKOH  OTBETCTBEHHOCTH W CTPEeMJICHHEM K  CO3WJAAHHMIO.

Crenm¢uka opranuzaimy 00pa3oBaTeIbHOIO MPOIIecca MPOAMKTOBAHA OCOOCHHOCTHIO KOHTHHICHTA
yyalmxcs U cBoeoOpasreM ydeOHOM NIeSTeNbHOCTH, Mperosaratonieli, 4rto aJeKkBaTHOM cTparerueit
pear3alig SIBISIETCS] «KOHTEKCTHOE 00pa3oBaHKe) - 00pa30BaHMe B KOHTEKCTe OyyIie mpodeccun, a
TAKOKE CO3/[aHME YCIIOBHH JUTS «TIPOYKUBAHMSD) ydanwxcs B OY Ha Bcex dTanax CTaHOBJICHHS apTUCTa.

IpuHuMnuaJdbHAs HOBU3HA AKaJleMHUHU TaHIA
* MHOTOQyHKIIMOHATBHBIN MOIX0/ K BOCIUTAHUIO TAHIIOBIIMKA — OPUEHTAIIUS HE TOJBKO Ha
KJIACCUYECKYIO IIKOJy, HO W Ha pa3HooOpa3Hble TEUEHUsI COBPEMEHHOW xopeorpaduu, OIbIT
CIIOPTa BBICIINUX JOCTUKECHUM;
* OpraHMYHOE COETMHEHHE KaueCTBEHHOTO OOIIEro M MpodeccHOHAIbHOrO 00pa30BaHus, CIOCOOHOTO
CO3/1aTh YCJIOBUS IS IOJATOTOBKH BHICOKOKITACCHBIX CIICIIHAIMCTOB M JIMJIEPOB POCCHICKOTO OasieTa;
* JIOMMHUPOBaHHE B IENArOTMYECKON JIEATEIBHOCTH AKIIEHTa Ha TBOPYECKOE, KPEAaTMBHOE PA3BUTHE
JIMYHOCTH Y4allXCs;
* HCHOJIb30BaHHE B 00pa30BaTEIbHOM JAESATEIBHOCTH YHHKAJIbHBIX aBTOPCKUX Y4E€OHBIX
mporpamMM, pa3padOTaHHBIX BBIJAIOIIUMHUCS MPEACTABUTEIIMU POCCUNCKON 0aIe€THOM IIKOJIBI;
* paHHee Hauajo oOydeHus ¢ 6,5 - 7 Jer;
* @porpamMMmMa OOY4YEHHS Y4YalllUXCAd HAYaJbHOW MIKOJbI, BKIIOYAIONIAs] WHHOBAIMOHHBIE



NMPABUTEAbBCTBO CAHKT-TETEPBYPTA
KOMMUTET NO KYAbTYPE CAHKT-TNETEPBYPIA

MHTErpUPOBAHHBIE, ABTOPCKUE TPOTPAMMBI, pa3paOOTaHHbIE CIEUAIBHO A1 AKaIEMUN:
. «IImacTuyeckast BEIPa3UTEIBHOCTDY;

. «Hecuennueckue popMbl TaHIIA»;

. «Pa3BuBaronIe My3bIKaJIbHbIE 3aHATUSY;

. «PuTmMonnacTukar;

. «banbHbIE TAaHIBDY;

. «BBenieHue B KJIaCCUKY» CO BTOPOTO Kjlacca 00111e00pa3oBaTeabHOM IKOJIbL;

. «I'uMHacTuKa»;
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. «AkpobaTukar;

* BKJIIOUEHHUE B yUeOHBIH M1aH 00s3aTeNbHBIX 3aHATHI B Oacceline AKaJleMUU, HAIIPABJICHHBIX
Ha BOCCTAHOBJICHUE MBIIIEYHOTO ammapara rnocie pu3n4ecKux Harpy3ok;

. MIpUMEHEHHE MYJIbTUMETUNHBIX TE€XHOJIOTUI B yueOHOM Ipolecce;
* TpOBEJIEHUE TBOPYECKUX JTaOOPATOPHil U MacTep-KIACCOB ISl YYCHUKOB U TperojaBaTesen
OT BEYILIUX POCCUICKUX M MHOCTPAHHBIX M€]aroroB-xopeorpagdos;

* NpPOXMBAaHUE HHOTOPOJHUX BOCIHMTAHHUKOB B €IMHOM Y4YeOHO-)KHJIOM KOMIUIEKCE Ha
YCJIOBHSIX TTOJTHOTO AHCHUOHA;

* B TOCTOSHHOM COINPOBOXIECHUM YdalMXcsl —(ICHXOJIOro-MeaarornyeckoM, mpodeccHoHaIbHOM,
ME/IUKO-OMOJIOTMYECKOM) Ha BCEX ATarax 00pa3oBaHMs.

Kaxk ormeuarnocs Bbliiie, 0c000€ BHIMaHHUE Iy 0TOOPE MPETEHICHTOB Ha MPHEM B AKaJIEMHIO
yaensercsa: JeTAM-CUpOTaM, JEeTsAM, OCTaBIIMMCS O3 TMONEeYEeHHsl pOJUTENEeH, IMOAPOCTKAM U3
MaJlo00ECTIeUeHHbIX, MHOTOJICTHBIX, HEMONHBIX ceMed. Akanemus OepeT Ha cebsi BBITIOJHEHHUE
KOMITCHCATOPHOM COLMAIBHOM (DYHKIIMH: TIPEIOCTABUTh UM TOJTHOLIEHHOE KaYeCTBEHHOE 00pa3oBaHKe U
HE MMEIOIIYI0 aHAJIOroB MPO(EeCCHOHATBHYIO MOATOTOBKY, HEOOXOIUMBIE Uil HOBOIO IOKOJICHUS
JesATerNIed NCKYCCTBa.

B Hacrosimee Bpemsi OasieTHoe HMCKyccTBO B Poccuu HCHBITBIBAE€T OCTphId Jepuuur B
BBICOKOKBaJIU(UIUPOBAHHBIX, YHUBEPCAILHO MOJArOTOBJICHHBIX apTUCTax Oanera, BCIEACTBHE
Yero JOHKHA MPOBOJIUTHCS paboTa 1O BBIABICHUIO U MOAJIEPKKE IOHBIX 1apOBAHUH.

Jlns  popmMupoBaHHMs KOHTHMHIEHTAa W OCYLIECTBIEHMs Habopa B AkagemMuu Oblia
pa3zpaboTaHa TmporpaMma IpOBEACHHS OTOOPOYHBIX MEPONpPUATHN, HampaBiIeHHAas Ha
BbIsIBIIEHUE TanaHTIMBBIX aeteld B CII0, Jlenunrpaackoii obnactu u perrvonax Poccun.

1. Pa3zpabGoTrka kpurepweB O0TOOpa, BKIIOYAIOIIMX MMOAPOOHOE H3yueHHE (HU3UIECKUX
JaHHBIX  JICTeH, MY3bIKQJIbHBIX CIOCOOHOCTEH, BO3MOXKHOCTEH HWMIIPOBU3AIINH,
TICUXOJIOTHYCCKUX  OCOOCHHOCTeH.  J[aHHBIE  KPUTEPHHM  BIOCICACTBHUH  OBLIM
WCIIOJIb30BAHBI MIPU MPOBEJICHUN BCTYMUTENBHBIX UcTbITaHui. [lemaroru, paborarommue ¢
JCTHhMH Ha MecTax (camoJiesATeIbHBIX KoJuiekTuBax, J[III), Obutn 03HaKOMJICHBI C STUMHU
KPUTEPHUSIMHU.

2. ®opmupoBanue AkajaeMueil rpymmnbl mo HaboOpy, B KOTOPYIO BOILUIM MENarord Mo
T'MMHACTHKE, KIIACCHYECKOMY M COBPEMEHHOMY TaHIly, apTUCTHI Teatpa b. S1. Diidmana,
IICUXOJIOTH, COLMAJIbHbIE NENaroru Uil IIOCELIeHUs JACTCKUX CaJoB, IIKOI,
xopeorpauueckux KOJUIEKTUBOB, KOHKYPCOB CaMOJESTENIbHBIX KOJUIEKTUBOB, BBISBIISS
HEOPJMHAPHBIX, TATAHTIUBBIX U (PU3UUECKH PA3BUTHIX JIE€TEH.
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3. IlpoBenenue oOyuaromux CEMHMHApOB JUId XopeorpadgoB M IEAAroroB JIETCKHX
KOJUIEKTHBOB, IIIKOJ MCKYycCTB, npenacrasisomux Cesepo-3ananHbiii U LleHTpanbHBIMA
denepaibHple OKPYI'M, HANpaBICHHBIX HA MOJArOTOBKY TaJAHTJIMBBIX JeTed K
ITOCTYIUICHHUIO B AKaJEMHUIO TaHIIA.

4. Pabora ¢ poauTensiMU OAApECHHBIX (U3UYECKU JETEH, KOHCYJIbTAIUU O BO3MOXKHOCTSIX
Mpo¢eCCUOHATBHOTO POCTA UX ACTEH, peKOMEHAIMU 10 JaJIbHEUIIIEMY Pa3BUTHIO.

5. Brie3gnbie koMuCCHU 110 OTOOPY B COLIMANIBHBIX IIEHTPaX MHOTOJIETHBIX CEMEH.

[TepBrIii B cBOEH ncTopun y4eOHBIN To1 Akaaemus TaHia Hadana 2 ceHTsops 2013 roma.
Konuuecmeo npeosapumenvno npocmMompeHHblx Oemell 6 2013 2. 5500 wuenoeex;
B 2014 1. mo Bceit Poccun 6b110 mpocMoTpeno yxe 7309 uen. Ilo mroram mepBoro Habopa B

Axkanemuto ObUTO 3aunciieHo 90 TanaHTIMBBIX nereid; B 2014 1. - 52 peGeHka.

K o0yyenuto B AkaneMuu TaHIla NPUCTYIST OJApEHHbIE JETH U3 PA3JIMYHBIX PETHOHOB
Poccun. Bcem MHOropoJHMM BOCHIMTaHHMKAaM BBIAEIEHO MECTO B MHTEpHaTe AKaaeMuu, IIe
€T TIPOKMBAIOT Ha YCJIOBMSX IIOJHOTO TnaHcHMoHa. Tak kak Axajgemus TaHIa
MO3ULMOHUPYETCS] Kak ydeOHOe 3aBefeHHe TINIyOOKOW COLMaIbHOW HANpaBIEHHOCTH, IpPU
oTOope OTJHaeTcsl MPEANOYTEHUE TATAHTIMBBIM JETSIM M3 Malo0OECIEYeHHbIX, MHOTOJETHBIX,
HEIOJIHBIX cemen.

The Eifman Dance Academy, St. Petersburg” unicity and novelty

On January 24™ , 2011 the Governer of St. Petersburg Valentina Matvienko signed
Decree No 76 On the Establishment of St. Petersburg Secondary Vocational Education
Institution- Boris Eifman Dance Academy.

The Dance Academy is a creative lab which implements Boris Eifman’s concept of
contemporary dance. On the one hand, it keeps the traditions of classical ballet, on the
other hand, it becomes the school of art for young performers and the space for the
experiments where the innovative methods of training and educating the dancers of the
21-st century are worked out.

The Academy is a socially oriented institution which combines general and
secondary professional education. It intends to become one of the leading schools of the
kind that will search for and support talented children all around Russia.

Missions:

Cultural

To form a spiritually developed, professionally- and socially- competent personality of a
future art worker with high moral standards; the personality able to perform high quality
professional and creative activity with rich background knowledge, humanistic world-
view, strong sense of duty and a will to create.

Social
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To perform the social function for the talented children from low-income families, large
families and single-parent families by providing them with the profession in demand and
a worthy position in society.

Educational

To create an innovative system of dancing education in Russia in order to support talented
children, the future ballet dancers. To integrate the traditions of classical ballet art and the
newest achievement of the world choreography into the educational process.

The crucial novelties of the Dance Academy involve:
1. Multi-functional approach to the education of dancers — orientation not only on classical

school, but also on current trends in choreography, sports achievements, and attraction of
the best world experts in various techniques of the modern dance.

2. Upbringing of the future leaders of the Russian ballet, namely choreographers and artistic
directors, who have become a rarity in modern ballet theatres;

3. Early start of education — at the age of 7, and special focus on creative development of
personality with active involvement of the unique cultural potential of St.Petersburg for
professional and general aesthetic education;

4. Full board accommodation for the students in a single educational and residential
centre;

5. Professional re-training in the process of education- from choreography to stage
technologies to tackle the dropout issue and concurrently satisfy the demand for qualified
theatre and stage staff;

6. In the long-term perspective, the connection between the Academy’s educational and
creative process and the creation of the future dance Palace in St.Petersburg within the
“European Embankment” investment project.

The Eifman Dance Academy is divided into two volumes. The south volume with a curved
fagade contains a hall of residence, a medical center and the dining room. The north volume
houses a physical training center, swimming pool, 14 ballet classes, library, dining room and the
administration of the Academy.

September, 2, 2013 - The Opening Ceremony of The Boris Eifman Dance Academy was held.
90 most talented students from different parts of Russia entered their first academic year.



